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PROGRAM 


Letters to the Immortal Beloved James Wright 

I. “Wo ich bin, bist du mit mir’’ (“Wherever I am, you are there with me") (b.1959) 

II. “Mein Engel" (“My Angel") 

III. “Meine unsterbliche Geliebte" (“My Immortal Beloved") 

Julie Nesrallah, mezzo-soprano 


and the masks evoke... 


Chan Ka Nin 

(b.1949) 


- Intermission - 


Piano Trio in A minor, Op. 50 Piotr Ilyich Tchaikovsky 

(1840-1893) 

I. Pezzo elegiaco (Moderato assai - Allegro giusto) 

II. (A) Tema con variazioni: Andante con moto - (B) Variazione Finale e coda 


This concert is made possible through a generous gift from Roger D. Moore. 


PROGRAM NOTES 


JAMES WRIGHT (b.1959) 

Briefe an die unsterbliche Geliebte 
(Letters to the Immortal Beloved) (2012) 

A great deal of scholarship has been 
devoted to the examination of the life, music 
and worldview of Ludwig van Beethoven. 

A mystery that continues to fascinate 
Beethoven scholars, however, surrounds 
three passionate letters that were written 
by Beethoven on the 6th and 7th of July, 
1812, when the composer was attending 
to his ill health at a spa in Teplitz, Bohemia. 
The letters are addressed to a woman he 
identifies only as his “Immortal Beloved.” 


Although the identity of Beethoven’s 
“Immortal Beloved” has yet to be established 
definitively, Dr. Wright’s own research 
proposes that the Countess Josephine 
von Brunswick, whose social standing and 
family background appear to have prevented 
her from marrying Beethoven, was the 
intended recipient of the letters. Fascinated 
by the relationship between Beethoven 
and the Countess, Wright proceeded to set 
Beethoven’s letters to music. 

Composed for solo voice and piano 
trio, the three movements of the piece 
mirror the three letters. While the outer 
movements are similar (Wright describes 



the cycle as a “roughly ternary design’’), the 
middle movement is different. Titled “Mein 
Engel (My Angel)’’, it contains “the most 
brooding and passionate moments’’ in the 
cycle. Using musical ciphers or “leitmotifs" 
in this movement, Wright introduces four 
“characters": “Ludwig" (Beethoven), “Pepi" 
(Josephine's nickname), “Giulietta” (another 
of Beethoven’s love interests, to whom 
the Moonlight Sonata is dedicated), and 
“Antonie" (yet another “Immortal Beloved” 
candidate). Each character is represented 
by a predetermined motivic pitch 
collection. Throughout the second and third 
movements, these four musical “characters" 
interweave and interact with each other in a 
variety of ways. 

In this chamber art song cycle, Wright 
invites a fresh perspective on the great 
composer. Although Beethoven has been 
raised to near-mythical status among 
musicians and classical music lovers 
due to the depth and scope of his works, 
Wright reminds us that “he wanted above 
all to love and be loved, just like the rest 
of us". Dedicated to the Gryphon Trio and 
mezzo-soprano Julie Nesrallah, the piece 
was premiered in July 2012, precisely two 
hundred years after the letters were written 
by Beethoven. - Note by Matthew Poon 

CHAN KA NIN (b.1949) 

and the masks evoke... ( 2000 ) 

Robert Joseph, a Kwakwaka'wakw Chief 
said, “In a world of endless change 
and complexity, the mask has offered a 
continuum for Native people to acknowledge 
our connection to the universe. Through 
masks we identify our humanity. Through 
masks we affirm celestial places that 
honour the moon and stars. Through mask 
we conquer our fear of the oceans deep. 
Through masks we interact with the spirit 
world, our final destination." 

The work introduces the aboriginal 
culture to the audience by opening with the 
sound a drum. The first section expresses 
the voice of a people whose culture has 
been suppressed for a century. A theme 
is played loudly by the muted strings. The 


next section relates to the first ancestors, 
composite images of the sky, the raven, 
and the whale are used to describe the 
myths symbolically. It is followed by a 
section describing the development of the 
various tribes as they flourishes across the 
land. Then the music evokes the spiritual 
world associated with the masks. The work 
concludes with a “transformation” section. 
On the one hand the word relates to the 
masks which transform from one image 
to another when it is opened, for example 
from a thunder bird to a human; on the 
other hand it is a statement on the ongoing 
recognition of the culture and rights of the 
aboriginal people in North America. The 
string theme is now played without a mute. 
This work pays tribute to those who, despite 
repression, struggle, overcome and rise to 
the occasion. - Note by Chan Ka Nin 

PYOTR ILYICH TCHAIKOVSKY (1840-1893) 

Piano Trio in A minor, Op. 50 (1882) 

Perhaps mirroring the piece itself, the 
genesis of the Piano Trio in A minor, Op. 50 
involved three principal players. In 1880, 
Nadezhda von Meek, Tchaikovsky's patron, 
wrote to him asking for a piece for piano, 
violin and cello. Tchaikovsky refused, saying 
that “it is torture for me to have to listen 
to... piano and strings”. Von Meek did not 
pursue the matter further, but scarcely half 
a year later Tchaikovsky’s friend and mentor 
Nikolai Rubinstein died from tuberculosis. 
Tchaikovsky turned around and poured 
his emotional energies into a new piano 
trio. Writing to von Meek late in December 
1881, Tchaikovsky acknowledged that he 
was experimenting with the combination. 

A month later he announced to her that he 
had finished the piece. 

Subtitled “in memory of a great artist", 
the piano trio’s first movement is titled 
“Pezzo elegiaco (Elegiac piece)”. It opens 
with a suitably brooding first theme in the 
cello, and returns several times throughout 
the trio. The traditional recapitulation 
is expected, of course, but the opening 
theme’s intrusions at the conclusion of 
both the first and second movements as 



funeral marches speak to the harsh reality 
of death. The contrasting second theme is 
more noble, though just as much written in 
painful memory of a lost friend. The second 
movement is a theme with twelve variations. 
The theme itself is very much Classical, 
in the style of Tchaikovsky’s hero Mozart. 
Throughout the variations, Tchaikovsky 
explores different styles: a waltz (variation 
VI; one might think of Tchaikovsky's waltzes 
from the Sleeping Beauty here), a fugue 
in the style of past Baroque masters 
(variation VIII), and a Polish Mazurka with 
its characteristic accent on the second 


beat (variation X). The eleven numbered 
variations lead to the final one - “Allegretto 
risoluto e con fuoco (Lively, resolute, and 
with fire)’’, with A major triumphant over 
A minor! One can almost hear Beethoven 
in this, as if music alone has the power 
to reverse the finality of death. However, 
with Tchaikovsky this is not the case, and 
the opening funeral march from the first 
movement returns to claim the inevitability 
of the grave. - M.P. 

Matthew Poon is a graduate student in 
music theory at the University of Toronto 


BIOGRAPHIES 


Celebrating its 20th anniversary in 2013, 
Gryphon Trio has impressed international 
audiences and the press with its highly 
refined, dynamic performances and has 
firmly established itself as one of the world’s 
preeminent piano trios. With a repertoire 
that ranges from the traditional to the 
contemporary and from European classicism 
to modern-day multimedia, the Gryphons are 
committed to redefining chamber music for 
the 21st century. 

The ensemble-in-residence at Music 
Toronto for twelve years, Gryphon Trio tours 
extensively throughout North America 
and Europe. The 2013-14 season has the 
Gryphons performing at major series in 
Boston, St. Paul, and Athens, GA. It also 
features collaborative performances with the 
sensational bass-baritone Robert Pomakov. 
During the 2012-13 season, the Trio 
performed on the influential chamber music 
series in Houston and Detroit, and at (le) 
Poisson Rouge in New York City. 

Strongly dedicated to pushing the 
boundaries of chamber music, the Trio 
has commissioned and premiered over 
fifty new works from established and 
emerging composers around the world, and 
has collaborated on special projects with 
clarinetist James Campbell, actor Colin Fox, 
choreographer David Earle, and a host of 
jazz luminaries at Lula Lounge, Toronto's 
leading venue for jazz and world music. 

Their most ambitious undertaking to date 


is a groundbreaking multimedia production 
of composer Christos Hatzis’s epic work 
Constantinople, scored for mezzo-soprano, 
Middle-Eastern singer, violin, cello, piano, 
and electronic audiovisual media, which 
they have brought to audiences across North 
America and at the Royal Opera House in 
London. 

Deeply committed to the education 
of the next generations of audiences 
and performers alike, the Gryphons take 
time out of their busy touring schedule to 
conduct master classes and workshops at 
universities and conservatories across North 
America, and are Artists-in-Residence at 
the University of Toronto’s Faculty of Music. 
The Trio’s educational initiatives include a 
series of in-depth lecture performances with 
composer Gary Kulesha that examine the art 
of chamber music through the centuries, and 
the Young Composers Program at Toronto’s 
Claude Watson Arts High School. 

In 2011 the group launched its flagship 
educational project Listen Up!, created by 
the Trio in collaboration with composer 
Andrew Staniland and music educator Rob 
Kapilow from What Makes it Great? Listen 
Up! involves entire schools in the creation of 
a new work for choir and piano trio. Students 
compose poetry and music over the course 
of a school year, and this experience 
culminates in a joint performance by 
Gryphon Trio and the school choir. The much- 
publicized project began in Ontario and has 



traveled across Canada. 

The Trio’s celebrated recordings on the 
Analekta label are an encyclopedia of works 
by Haydn, Mozart, Beethoven, Schubert, 
Mendelssohn, Dvorak, Lalo, Shostakovich, 
and Piazzolla. Their groundbreaking 2004 
release, Canadian Premieres, featured 
new works by leading Canadian composers 
and was acknowledged with a coveted 
Juno Award from the Canadian Academy of 
Recording Arts and Sciences. Their 2011 
Beethoven recording also received a Juno 
Award, and was followed by the release of 
Broken Hearts and Madmen, a collaboration 
with soprano Patricia O'Callaghan featuring 
songs by Leonard Cohen, Nick Drake, and 
Laurie Anderson, alongside traditional 
melodies from Mexico, Argentina, and Chile. 

Gryphon cellist Roman Borys is entering 
his seventh year as Artistic Director of 
the Ottawa International Chamber Music 
Festival (Chamberfest), where the Gryphons 
have been a mainstay since the Festival’s 
inception in 1994. Annalee Patipatanakoon 
and Jamie Parker serve as the festival’s 
Artistic Advisors. 

Mezzo-soprano Julie Nesrallah is a singer, 
actress and broadcaster who dazzles 
audiences with her engaging personality, 
and her rich and deeply expressive voice. 


Miss Nesrallah is regularly engaged by 
leading opera companies, symphonies, 
festivals and chamber music ensembles 
across North America and around the world. 

In the winter of 2014, Miss Nesrallah 
was awarded the Queen’s Diamond Jubilee 
Medal for her cultural contribution to Canada 
as a singer and as the host of CBC Radio 2’s 
national classical music program, Tempo. 
Miss Nesrallah has been the recipient of 
several distinguished prizes and awards, 
including the Canada Council for the Arts 
Emerging Artist Award & Mid-Career Grant. 

On July 1, 2011 Miss Nesrallah sang 
God Save the Queen for His Royal Highness 
Prince William and Her Royal Highness The 
Duchess of Cambridge during Canada Day 
festivities in Ottawa on Parliament Hill in a 
performance that was viewed by millions 
of people around the world. She has also 
performed An Evening for Peace in Montreal 
for Her Majesty Queen Noor of Jordan and 
for Princess Haya in Amman, Jordan. 

Miss Nesrallah is the Executive Producer 
and star of Carmen on Tap, a rogue opera 
company she created that performs Georges 
Bizet's opera Carmen as dinner theatre. 

This season, Carmen on Tap debuts at the 
Stratford Music Festival, Lula Lounge in 
Toronto, and with the Prince Edward County 
Music Festival in the fall. 



UPCOMING CONCERTS 


ACCORDING J 

SEP 30, 7 PM, WALTER HALL 


For tickets, call 416.408.0208 


NEXUS PERCUSSION 
with SEPIDEH RAISSADAT 

OCT 27, 7 PM, WALTER HALL 

www.music.utoronto.ca 









PLEASE SUPPORT CHAMBER MUSIC 
AT THE FACULTY OF MUSIC 

This evening’s program would not be possible without the generous support of 
donors to the Faculty of Music. The Chamber Music Program is thriving with 
exciting work happening on stage and in the classroom. For the stage, we have 
appearances on the Monday Evening Concert Series by both Ensembles in 
Residence and Visiting Artists. In the classroom, in addition to their regularly 
scheduled lessons and coachings, our students have the opportunity to work with 
our visitors in master classes and private coaching sessions. 

We need your help - it is our hope that we can continue to present a variety of 
chamber ensembles and subsequently provide the opportunity for our students 
to work with these acclaimed musicians. 

Opportunities exist for individuals to sponsor a visiting ensemble, an ensemble 
in residence, a master class, a concert or a series of concerts. Your tax 
receiptable gift will help to build and enhance the Chamber Music program. 


To learn more about supporting Chamber Music at U of T please contact Bruce 
Blandford at 416-946-3145 or bruce.blandford@utoronto.ca. 




Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and 
corporations who gave annual gifts of $1,000 or more between March 1,2013 to September 1,2014, 
in support of our students and programs. Thank you for the part you are playing in advancing 
the cause of music education in Canada. 
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